
Exploring the medium of 
copperplate engraving for more 
than 50 years. This technology 
has been in use for more than 
five centuries, but during the late 
20th century, it was largely 
forgotten. Lindquist and a few 
other Artist-Printmakers 
concentrated on this forgotten 
medium.
Original prints. Engraving with a 
burin was one of the earliest of 
the printmaking media. It was 
adapted from the ancient craft of 
goldsmiths and armor makers 
whose decorative designs were 
incised on metallic objects of all 
kinds. During the 1940s and ‘50s, 
a few master Artist-Printmakers, 
including S.W. Hayter, Mauricio 
Lasansky, and Gabor Peterdi, 
promoted concepts of creativity 
in copperplate engraving to a new 
generation of printmakers.

Engravings by 
Evan Lindquist

The engraving process
Handmade print
An image is cut into the flat surface of a plate, usually copper.  
The plate is covered with heavy, pasty ink which must be 
rubbed into every engraved line.  When all lines have been 
filled, surface ink is removed by wiping with rags and the palm 
of the hand.  When the plate has been properly inked and 
wiped, every line should be visible, ready to transfer to a sheet 
of paper.  Dollar bills are made in a similar process that has 
been highly mechanized.

Ink is transferred from the plate to paper
Heavy pressure is needed to transfer the ink.  The paper must 
be soaked and blotted to soften it so that its fibers may be 
pushed down into the ink-filled lines.  A press applies heavy 
pressure in a process called “Intaglio” printing. 

The Burin
Above: The tool used for copper plate engraving is a Burin.  
Similar wooden-handled burins (also called gravers) have been 
used by engravers for many centuries.  The tool is pushed by 
hand to cut a line gently into the delicate surface of a gleaming 
copper plate.  Below: Gabor Peterdi Engraves a Still Life 
(detail), engraving, Evan Lindquist, 2009.

Artist-Printmaker has explored 
creative engraving and printmaking 

for more than 50 years.  
See more about his work at:

www.evanlindquist.com
and

www.youtube.com/lindquistprints
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Albrecht Dürer Engraves His Initials, (enlarged 
detail), engraving, Evan Lindquist, 2008.  
Albrecht Dürer (1471-1528) was the most famous 
engraver-printmaker in history.  His engravings set 
new standards that have never been surpassed.



Below:
Cosmos (detail), engraving, Evan 
Lindquist, 1971

Evan Lindquist Evan Lindquist received the 2010 Lifetime Achievement 
Award from Society of American Graphic Artists.  He was 
Professor of Art at Arkansas State University for 40 years, 
teaching Printmaking and Drawing.  He received the 
Arkansas Governor's 2004 Lifetime Achievement Award and 
was honored as one of ASU’s 100 distinguished faculty of 
the century1909-2009.  He was awarded Emporia State 
University's 2004 Distinguished Alumni Award.  His prints are 
in permanent collections of many important museums.  He is 
represented by the following art galleries:

Early engravers were 
engaged in decorating the 
surfaces of valuable objects.
In contrast, an Artist-Printmaker 
uses the metal surface of a flat 
plate as a tool in the process of 
making prints.  The plate itself is 
of no value after an edition has 
been printed.

An Artist-Printmaker must be 
judged by personal creative 
and expressive ideas, not by 
technical skill alone.
Engraving is a delicate contest 
between the Artist’s Will and the 
Engraver’s Skill.  The 
Printmaker must decide when to 
emphasize craftsmanship in 
pursuit of artistic expression.

Artist-Printmaker
“His skill is probably the highest that I have seen in many 
years.... He knew where he was going, and he was obsessive 
over his mark making and making sure it works completely all the 
way through. This is a solid body of work on its own. He is 
touching on things that we didn’t necessarily see in the past.... 
Not even the artists I work with now have this kind of skill level 
and are pushing this idea of art talking about art.....”

--Jacob Lewis, Director, Pace Prints Chelsea, New York, 
speaking at Silvermine Art Guild 26th Print Triennial

The Old Print Shop, New York City.
The Old Print Gallery, Washington, DC.
Sara Howell Art Gallery, Jonesboro, Arkansas.
M2 Gallery, Little Rock, Arkansas.

Above:
Cosmos, engraving, Evan Lindquist, 1971, 18 X 18 inches
Below
Conversation: Poets, engraving, Evan Lindquist, 1993, 
3.9 X 3.6 inches

Left:
Martin Schöngauer Engraves 
St.Anthony (enlarged detail), 
engraving, Evan Lindquist, 2010


